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る。すべての speech が名声の館に届くというからである。ここで鷲は speech における sound（音声）の問
題を議論する。日常使っている speech の sound にどのような物理の法則が関わっているか教えてくれる。鷲
は、大学の教授であり、万有引力や波動の法則をよく知っているかのように、その法則を詩人に講義する。
ここで鷲によって、次々に伝達されてくる新しい tydynges は、「自然」(“kynde”)の法則に基づいている。 
  
“Geoffrey, thou wost ryght wel this, 
That every kyndely thyng that is 
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Hath a kyndely stede ther he 
  May best in hyt conserved be; 
Unto which place every thyng 
Thorgh his kyndely enclynyng 
Moveth for to come to 
Whan that hyt is awey therfro; 
. . . . . . . . . . . . . . . . 
That every thyng enclyned to ys 
Hath his kyndelyche stede: 
That sheweth hyt, withouten drede,  
That kyndely the mansioun 
Of every speche, of every soun, 
Be hyt eyther foul or fair, 
Hath hys kynde place in ayr. 
And syn that every thing that is 
Out of hys kynde place, ywys, 
Moveth thidder for to goo, 
. . . . . . . . . . . . . . . . 
Than ys this the conclusyoun: 
That every speche of every man, 
As y the telle first began, 
Moveth up on high to pace 

















 この鷲は、kynde の法則によって、その館に運ばれる音は、真実と虚偽の両方から成り立っていると言う。 
  
“What?” quod I. “The grete soun、” 
Quod he, “that rumbleth up and doun 
In Fames Hous, full of tydynges, 
Bothe of feir speche and chidynges, 











      
For what I drye, or what I thynke, 
I wil myselven al hyt drynke, 
Certeyn, for the more part, 












      
Somme newe tydynges for to lere, 
Somme newe thinges, y not what, 
Tydynges, other this or that,  








 そのとき、今では“myn egle”（わたしの鷲）になっている賢明な鷲が、再登場し、最後の“newe tydynges”





らせが olde になる前に伝えていく。tydynge が真実であろうと虚偽であろうと、お構いなしのようである。
真実と虚偽を耳で聞くだけでなく、視覚においても客観的に判断する状況に置かれることになった。  
 最終的に彼は“tydynges of love”（愛の知らせ）を聞く。愛に関する新しい情報を学んだ後、真実と虚偽が
見事にお互い混ざり合った、複雑な愛の世界の中に入っていくことを決める。“We wil medle us ech with 
other,” (2102)（お互いに混ざり合おう）に見られるだけでなく、次の一節に新しい世界が示される。  
 
And, Lord, this hous in alle tymes  
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Was ful of shipmen and pilgrimes,  
With scrippes bret-ful of lesinges,  
Entremedled with tydynges,   







 “A man of gret auctoritee”（偉大な権力をもつ人）が、最後の舞台に登場する。 
      
Atte laste y saugh a man,  
Which that y [nevene] nat ne kan; 
But he semed for to be 














A MARCHANT was ther with a forked berd, 
In mottelee, and hye on horse he sat; 
Upon his heed a Flaundryssh bever hat, 
His bootes clasped faire and fetisly.  
His resons he spak ful solempnely, 
Sownynge alwey th’encrees of his wynnyng. 
He wolde the see were kept for any thing 
Bitwixe Middelburgh and Orewell. 
Wel koude he in eschaunge sheeldes selle. 
This worthy man ful wel his wit bisette: 
Ther wiste no wight that he was in dette, 
So estatly was he of his governaunce 
With his bargaynes and with his chevyssaunce. 
For soothe he was a worthy man with alle, 



























For – God be thanked! – I dar make avaunt 
I feele my lymes stark and suffisaunt 
To do al that a man bilongeth to; 
I woot myselven best what I may do. 
Though I be hoor, I fare as dooth a tree 
That blosmeth er that fruyt ywoxen bee; 
I feele me nowhere hoor but on myn heed; 
Myn herte and alle my lymes been as grene  


















Somme clerkes holden that felicitee 
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Stant in delit, and therfore certeyn he, 
This noble Januarie, with al his might, 
In honest wyse, as longeth to a knight, 
Shoop hym to lyve ful deliciously. 
His housynge, his array, as honestly 
To his degree was maked as a kynges. 
Amonges othere of his honeste thynges, 
He made a gardyn, walled al with stoon; 
So fair a gardyn woot I nowher noon. 
For, out of doute, I verraily suppose 
That he that wroot the Romance of the Rose 
Ne koude of it the beautee wel devyse; 
Ne Priapus ne myghte nat suffise, 
Though he be god of gardyns, for to telle 
The beautee of the gardyn and the wellle 
That stood under a laurer alwey grene. 
Ful ofte tyme he Pluto and his queene, 
Proserpina, and al hire fayerye, 
Disporten hem and maken melodye 
















And so bifel, that brighte morwe-tyde 
That in that gardyn, in the ferther syde, 
Pluto, that is kyng of Fayerye, 
And many a lady in his comaignye, 
Folwynge his wyf, the queene Proserpyna, 
Which that he ravysshed out of [Ethna] 
Whil that she gadered floures in the mede – 
In Claudyan ye may the stories rede, 
How in his grisely carte he hire fette – 
This kyng of Fairye thane adoun hym sette 
Upon a bench of turves, fresh and grene, 













 Now lat us turne agayn to Januarie 
That in the gardyn with his faire May 
Syngeth ful murier than the papejay, 
“Yow love I best, and shal, and oother noon.” 
So longe aboute the aleyes is he goon, 
Til he was come agaynes thilke pyrie 
Where as this Damyan sitteth ful myrie 
An heigh among the fresshe leves grene. 
This fresshe May, that is so bright and sheene, 
Gan for to syke, and seyde, “Allas, my side! 
Now sire,” quod she, “for aught that may bityde, 
I moste han of the peres that I see, 
Or I moot dye, so soore longeth me 
To eten of the smale peres grene. 
Help, for hir love that is of hevene queene! 
I telle yow wel, a woman in my plit 
May han to fruyt so greet an appétit 








































































Benson, Larry D. (ed.) (1987) The Riverside Chaucer, 3rd ed. Boston: Houghton Mifflin. 
Brewer, Derek S. (1960, 19733) Chaucer, London: Longman. 
Brown, Peter (ed.) (2000) A Companion to Chaucer, Oxford: Blackwell. 
Cook, Albert Stanburrough (ed.) (1915) A Literary Middle English Reader, New York: Ginn and Company. 
Dyas, Dee (2001) Pilgrimage in Medieval English Literature, 700-1500, Cambridge: D. S. Brewer. 
Ellis, Steve (ed.) (2005) Chaucer: An Oxford Guide, Oxford: Oxford University Press. 
Gray, Douglas (ed.) (2003) The Oxford Companion to Chaucer, Oxford: Oxford University Press. 
ジャック・リバール（著）、原野 昇（訳）（2000）『中世の象徴と文学』京都：青山社。 
Jimura, Akiyuki (1991) “Chaucer’s Use of ‘soth’ and ‘fals’ in The House of Fame,” Philololgia 23 (三重大学英語研究
会), 11-35. 






地村彰之 (2003)「チョーサーと格言的表現―複眼的思考の一考察」原野 昇・水田英実・山代宏道・地村彰之・四反田 想・
大野英志（共著）『中世ヨーロッパと多文化共生』広島：渓水社、71-109。 
Jimura, Akiyuki (2005) Studies in Chaucer’s Words and his Narratives, Hiroshima: Keisuisha. 
地村彰之（2011）『チョーサーの英語の世界』広島：渓水社。 
Jimura, Akiyuki (2018) “Chaucer’s House Revisited,” Studies in Medieval English Language and Literature, No. 33, 
1-27. 
Jusserand, Jean J. (1891) English Wayfaring Life in the Middle Ages, translated from the French by L. T. Smith, 




桝井迪夫 (1962, 19732)『チョーサー研究』東京：研究社。 
桝井迪夫 (1976)『チョーサーの世界』（岩波新書）東京：岩波書店。 
桝井迪夫（訳）（1995）『完訳カンタベリー物語』東京：岩波書店。 
Ohler, Norbert (1989) The Medieval Traveller, translated by Caroline Hillier, Cambridge: The Boydell Press. 
パストゥロー、ミシェル（著）、篠田勝英（訳）（2008）『ヨーロッパ中世象徴史』東京：白水社。 
Pearsall, Derek Albert (1992)  The Life of Geoffrey Chaucer: A Critical Biography, Blackwell Critical Biographies 









Zacher, Christian K. (1976) Curiosity and Pilgrimage, Baltimore and London: The Johns Hopkins UP. 












Sensory Expressions in The House of Fame and  





Department of Secondary Education, Faculty of Education 
Okayama University of Science, 




Keywords: Chaucer; The House of Fame; “The Merchant’s Tale”; visual and auditory; 
experience 
 
This paper has discussed the poet’s accidental encounter with the new tidings, investigating 
the sensory expressions in The House of Fame. Then I have observed the actual conditions of 
truth and falsehood seen in the sensory expressions in “The Merchant’s Tale.” Chaucer came 
to acquire his own view of ascertaining the truth, though it is often difficult to distinguish 
between the truth and the falsehood. 
   The House of Fame visually shows the mixed world of truth and falsehood. The narrator, 
as described by the first person pronoun I, receives the new information. The narrator, al-
ways staying in the internal world of this work, sees the magnificent and glorious images of 
light, guided by the eagle. This work displays the auditory sense as well as visual sense. The 
eagle says that every “sound” goes to the House of Fame, discussing the matter of actual 
“sound” of “speech.” Thus the narrator experiences both visual and auditory images in the 
new world.  
   On the other hand, the compounded state of truth and falsehood is visually and audibly 
revealed in The Canterbury Tales. For example, January receives May’s white lies properly 
as he has heard them in “The Merchant’s Tale.” He does not understand what she really 
means, although he listens to her speech. He enjoys his sensual lust. And he is not able to see 
the true things around him, even when he has his own sight. He is always blind whether or 
not his eyes see everything around him. 
   Chaucer developed his own creative skills, reading new literary works, to say nothing of 
seeing the new world in the European continent. Chaucer lived in the age of revolutionary po-
litical, economic, religious and social changes in the fourteenth century England. Chaucer 
made a journey to Europe such as France or Italy by diplomatic mission. He learned of vari-
ous new tidings such as new sensory expressions and gained wisdom from his experience 
abroad. After he returned to England, he tried to express his visual and auditory experience 
from overseas in his works.  
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